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A brief introduction to
H D N Gunesekera who will be our
Guest Lecturer this Sunday

He is a Biomedical Laboratory Scientist by profession.
Developed interest in Magic at the age of 10. (First stage
magician seen was 'Dalvo Jr. in 1964)

Joined Sri Lanka Magic Circle in February 1979.

Joined the Scottish Conjurers' Association, Glasgow in
1980 while studying in Scotland.

Participated at the Conventions of Scottish Association of
Magical Societies (S.A.M.S.), and the British Ring of
International Brotherhood of Magicians (I.B.M.Ring 25),
where he had the opportunity of meeting big names of the
day. Particularly he mentioned about Dr. Eddie Dawes, an
authority of 'Magical History'. Dr.Dawes' book 'The
lllusionists' inspired him to read and study of the history of
the field.

On return to the motherland he had served SLMC in
several capacities as Assistant Secretary, Librarian, Editor
of 'The Wand' and Vice President. Members are familiar
with his regular contributions on History of the SLMC and
'World Magical History' articles. At the A.G.M. 2015, HDN
submitted his work on 'History of the Sri Lanka Magic from
1913 to 2014'. He had compiled a list of total membership
from 1922 to date.

He is not only a 'bookworm' but also a performing
magician going by the stage name 'Genii Shikaro', winner
of the Melson Fernando Trophy as first runner-up at 'The
Magician of the Year 1980".

HDN, one of the most senior members we have today,
who doesn't be with us often, agreed to give a
presentation and discussion on 'History' and his work on
'Classification of Magic'. It is going to be a novel
experience. Don't miss this month's get-together. We are
sure you would leave wiser ....... !
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Ceptificate Coupse
in Magic
for Beginners and others who wish to

relearn all basics
in a systematic manner

Step by step guide to learn how to do Magic!
Course dates
8th and 22nd October and 5th November
from 2pm to 6pmon each day.
Individual attention will be given to all
therefore Limited seating
We not only want you to join but also

Invite your friends
to join this course.
All participants will be given a
A FREE MAGIC KIT, MAGIC GLOSSARY,
MAGIC CLASSIFICATION GUIDE AND OTHER ITEMS
PLUS A VALUABLE CERTIFICATE
and trained to use the kit it and do a
Mini Magic Show by the end of the Course
Course Fees
Members Rs. 2500/- Non- Members Rs. 5000/ -

(Refreshments will be served during training)

CONTACT PRESIDENT ROHAN OR VP DEVSIRI AND CONFIRM YOUR SEAT
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y. | Happy Birthda
IA to all members
= | celebrating the
birthdays in
September

September 1 Chrisantha Silva
September 5 Naminda Warakagoda
September 9 Vishara Jayasekera

courtesy https://www.andertoons.com September 22 B.Anandarajah

As reported in the WAND of last month eugene Burger had passed away on 8th August 2017. We reproduce below an

article from him which was published in the WAND in the June 2011 issue courtesy of the

http://blog.mcbridemagic.com both as a tribute to him and because the contents still remain - A l r
ARy

SELECTING MAGIC TO PERFORM §& 1

Eugene Burger

A few years ago, purely as a personal experiment, | asked myself the following question: In order for a
particular piece of magic to make it into my performing repertoire are there any criteria that must be
met? What features must this particular piece of magic have — or not have — for it to be something that
| would like to perform?

As | thought about it, several criteria did appear. | have noted eight criteria that must be met before |
begin performing something professionally. Two years ago | shared these criteria with the teens at the
Lance Burton Teen Weekend of the World Magic Seminar. And now | shall share them with you.

The first criteria that must be met before | add a piece of magic to my repertoire is that the magic effect must call to me. It must
be a piece of magic that connects with me on some level so that | want to perform it. When | am performing material that gives
me joy to perform, the audience “catches” my enthusiasm — just as they might catch chicken pox or any childhood disease.
Enthusiasm communicates from the performer to the audience. The great 20th century master of this was certainly Doug
Henning. | think that whether a piece of magic calls to me is the most important of the criteria because, if it does not call to me,
there is no reason to add it to my repertoire.

The second criteria asks whether this piece of magic fits in my pockets. When | perform at a corporate party, | do not carry my
little box; instead, | work completely out of my pockets. So, if this piece of magic | am considering, does not fit in my pockets, it
does not make it into my repertoire.

The third criteria asks whether the effect under consideration requires any reset. The truth is that | have enough magic in my
present repertoire that requires reset and | really do not need any more.

Fourth, to perform this effect do a need a table. Again, | have enough material that does require a table and | would rather not be
burdened with more.

The fifth criterion asks if the plot of the effect is simple. There is so much magic that isn’t simple to follow and, as Vernon always
said, magic is not confusion. | personally want simple, easy to follow and memorable plots.

Sixth, is the action of this effect up by my face? If | have any hope of appearing on television this is where the action is best. |
am selling myself not my belt! | want myself — that is, my face — in the action. It's simply better theater.

Seventh, if | add this piece of magic to my repertoire will | need to check luggage on flights? | am now in the enviable situation
where | can go to Europe for a month, often with material to sell, without needing to check luggage. Frankly, | would rather not
trust my magic props (or clothes for that matter!) with the airlines. And there is nothing better than getting off an airplane and,
without stopping and waiting for luggage, to go directly to a taxi.

Eighth and finally, how many people can be in the audience for this effect? The fact is that | want a balance in my repertoire. |
want material that is intimate and best performable for two or three people; but | also want material that | can perform for a
thousand people. Before any effect enters my repertoire, | asks myself how many people can be in the audience.

These, then, are the criteria that | use when selecting material for my own repertoire. | am offering them for your reflection. | am
certainly not suggesting that these criteria are perfect for you. No, on the contrary, they are but signposts on a path — the path to
better magic.

Have you ever asked yourself how you go about adding material to your repertoire? If you do ask this question — if you ask it
honestly — you might be surprised at the answer.
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Sri Lanka’s got Talent

Several of our Members are contesting in the above contest on Sirasa TV. Please

' l_ondon

Our SG Ronnie was on a holiday
in London. During his stay there
he visited the London Magic
Circle. There he met amateur
magician Alan Williams who has
visited us several times and
also Mandy Davis the
Entertainment Sec of the Circle.

Some pics of galavanting Ron

Nl .




